









 HQWUHYLVWD /XL] 6pUJLR 5HSD HP´5HFRQVWUXomR H FUtWLFD LPDQHQWH
5DKHO -DHJJL H D UHFXVD GR PpWRGR UHFRQVWUXWLYR QD 7HRULD &UtWLFDµ
TXHVWLRQDDSRVLomRGHVWDDXWRUDQRTXHGL]UHVSHLWRjLGHQWLÀFDomRGD












(P ´$ WHRULD GD PRGHUQLGDGH GH +DEHUPDV H D TXHVWmR GR





PLVVLRQiULR H PHVVLkQLFR GR UDFLRQDOLVPR HXURSHXµ H SURS}HVH XPD
FUtWLFDLQWHUQDGRUDFLRQDOLVPR
1LFRODV$OOpVHP´ .DQW5DZOV\ODUD]yQS~EOLFDµFULWLFDRFRQFHLWR
GH UD]mR S~EOLFD UDZOVLDQR D SDUWLU GH XPD SHUVSHFWLYD NDQWLDQD
















GD FUtWLFD QLHW]VFKLDQD j PRUDOµ 'DQLHO 7HPS FRQWUDVWD GXDV










(VWH Q~PHUR FRQWD WDPEpP FRP GXDV UHVHQKDV GH &KLDUD
3DVTXDOLQVREUHR OLYURArte e técnica em HeideggerGH ,UHQH%RUJHV
'XDUWH /LVERD 'RFXPHQWD  H GH ÌWDOR ,VKLNDZD VREUH R
OLYUR Nietzsche e o ressentimento GH $QWRQLR (GPLOVRQ 3DVFKRDO
6mR 3DXOR +XPDQLWDV  &ROHomR 1LHW]VFKH HP 3HUVSHFWLYD
$OpP GD MiPHQFLRQDGDWUDGXomRGRWH[WRGH0DU[ HVWHQ~PHUR
DSUHVHQWD  WUrV  FDUWDV  GH .DQW VREUH R HQVLQR H D HGXFDomR
SUHFHGLGDV GH XPD DSUHVHQWDomR  GR WUDGXWRU  (GPLOVRQ 0HQH]HV
( WDPEpP  D WUDGXomR GH DOJXQV H[FHUWRV GRV FRPHQWiULRV GH
&KULVWLDQ *DUYH j VXD WUDGXomR GH *UXQGVlW]H GHU 0RUDOSKLORVRSKLH 
SRU (YHOLQH &DPSRV +DXFN FRP D FRODERUDomR GH 0DUFHOOD 6LOYD
H 0iUFLR 6X]XNL H DSUHVHQWDomR GH (YHOLQH &DPSRV +DXFN
$GULDQD 1RYDHV HQWUHYLVWD R 3URIHVVRU 5LFKDUG %HUQVWHLQ
TXH IDOD VREUH VXD WUDMHWyULD LQWHOHFWXDO VXD DSUR[LPDomR FRP
+DQQDK $UHQGW H VREUH FRPR SHUFHEH DV WHQGrQFLDV GR SUHVHQWH
3RU ÀP UHIRUoDPRV R FRQYLWH jV QRVVDV OHLWRUDV H DRV QRVVRV
OHLWRUHVSDUDTXH FRQWULEXDPDWUDYpVGD VXEPLVVmRGH WH[WRV FRPD
LQWHUORFXomRÀORVyÀFDTXHRVCadernosSUHWHQGHPHVWLPXODUHDSURIXQGDU
